FACT SHEET
The Rolex Mentor and Protégé Arts Initiative is an international philanthropic programme devised by Rolex and run by a team at the company’s headquarters in Geneva. It seeks out highly talented young artists from around the world and brings them together with great masters, for a year of creative collaboration in a one-to-one mentoring relationship.

History and objectives

The Rolex Mentor and Protégé Arts Initiative was launched in June 2002. It runs biennially and is now in its fourth cycle (2008-2009). Its objective is to help perpetuate the world’s artistic heritage. In keeping with its tradition of supporting individual excellence, Rolex is giving emerging artists time to learn, create and grow.
Programme format

Rolex invites masters in dance, film, literature, music, theatre and the visual arts to provide individual guidance to gifted young artists. In six disciplines, a senior artist (the mentor) agrees to foster and counsel a young artist (the protégé) for one year. Each pair decides the most effective way of interacting.
Selection of mentors
Every two years, a new Advisory Board of distinguished artists and practitioners suggests and endorses potential mentors. Once the mentors have been approached and have agreed to take part, Rolex works with them to establish a profile of the protégé they would like to work with.

Selection of protégés

Then, six Nominating Panels – one panel per discipline – are assembled. The panels are made up of experts qualified to identify suitable potential protégés. To ensure that the process is impartial, panel members remain anonymous during the selection period. Artists do not apply directly to the programme. Each Nominating Panel recommends potential protégés, who are then invited by Rolex to submit applications. The Nominating Panel studies all the applications and recommends three finalists. The entire process has an invaluable spin-off, as it allows the panellists to become aware of about 20 talented young people in their field. Rolex then arranges for the mentor to meet the finalists and choose his or her protégé.

Year of mentoring

Mentors and protégés spend a minimum of six weeks together, though many spend considerably more time sharing knowledge and experience. The place and time of these interactions are arranged by mutual agreement. The form of the interaction is flexible, ranging from a protégé being granted access to a master at work, to mentor and protégé actually collaborating on a work. During the year, Rolex keeps in contact with the mentors and protégés to provide logistical support as required.

Protégé grant

Each protégé receives a grant of US$25,000 during the mentoring year, in addition to money to cover travel and other major expenses. A budget of a further $25,000 is available to each protégé after the year is over. This is offered specifically towards the creation of a new piece of work, a publication, a performance or public event.
Documentation

To help give exposure to both the protégés and the programme, Rolex documents the year of mentoring in a publication and a film. A website – rolexmentorprotege.com – also describes the programme.
Outcome

After the mentoring year is over, Rolex continues to keep in touch with the protégés, following their careers with interest. The outcome for protégés varies: a new novel, a new stage production, a dancing career with the mentor’s company and a collaborative artwork with the mentor are all examples of protégés’ achievements through the programme. However, Rolex is aware that the full benefits of the programme for many of the young artists may continue far into the future.
Global creative community

Since the launch, in 2002, of the Rolex Mentor and Protégé Arts Initiative, 234 artists, art world leaders and other cultural luminaries have participated in the programme. This includes 67 advisors who have helped select mentors and 121 nominators who have helped select protégés. Programme participants contribute from across the globe, building a Rolex community of artists spanning more than 40 countries that grows in depth and scope with each mentoring year.
MENTORS AND PROTÉGÉS 2008-2009

Dance

Jiří Kylián, mentor

“Our task as choreographers is to search the extremities of our souls,” says Jiří Kylián. Since the early 1970s, the celebrated Czech choreographer, 61, has created nearly 100 works – three-quarters for the Nederlands Dans Theater (NDT). His creations draw inspiration from many sources and diverse art forms, defying categorisation.

First smitten with the magic of the circus, young Kylián studied to be an acrobat. But, at age nine, he began dance training at the Prague National Theatre ballet school. Six years later, he was accepted at the Prague Conservatory and, in 1967-68, he studied, on a scholarship, at London’s Royal Ballet School. There he met influential choreographer John Cranko who offered him a contract with the Stuttgart Ballet.

Kylián left Germany in 1975 to become artistic co-director of the Nederlands Dans Theater. In 1978, following the success of his work Sinfonietta at the Festival of the Two Worlds in Charleston, South Carolina, he became NDT’s sole artistic director. Symphony of Psalms, his second significant creation of this period, had a decisive influence on the company and its international reputation. In the mid-1980s, Kylián’s work became more abstract and is best represented by his Black and White choreographies. His encounter with Australian Aboriginals played a decisive role in his understanding of dance as a cornerstone of social structure and a key facet of humanity’s artistic horizon. Kylián marked NDT’s 35th anniversary by creating Arcimboldo (1994) for all three companies of NDT, whose unique structure encompasses all phases of a dancer’s career, from age 17 to 70. Kylián stepped down as artistic director of NDT in 1999, but remains its resident choreographer.

Venerated for his choreographic work for dancers of all ages, Kylián has received many honours, including the Nijinsky Award in Monaco and France’s Legion d’honneur. In 2006, he co-created a film, CAR-MEN, which was choreographed and filmed in the desolate landscape of a surface coalmine in the Czech Republic.
Jason Akira Somma, protégé

American artist Jason Akira Somma, 29, merges dance and the visual arts in a highly imaginative way. The dancer-choreographer-film-maker-photographer came to New York in 2002 with a fine arts degree in dance and choreography from Virginia Commonwealth University, and has since earned a reputation as a prodigious talent. He has performed at iconic New York venues BAM and Dance Theater Workshop, and his film and photographic work have been shown on the Independent Film and Sundance Channels, in the New York Times and at P.S.1 (MoMA). Somma has recently been commissioned by the moves festival in the U.K. and the Lyon Opera Ballet, and is collaborating with Jiří Kylián on a dance creation celebrating Nederlands Dans Theater’s 50th anniversary.

At the same time, Somma is moving dance from the stage to gallery spaces. “Dancers require the same respect as visual artists,” he says.

Film

Martin Scorsese, mentor

Martin Scorsese was born in 1942, on the Lower East Side of Manhattan in the neighbourhood called Little Italy, which later provided the inspiration for several of his films. He earned a BS degree in film communications in 1964, followed by an MA in 1966 at New York University’s School of Film. During this time, he made numerous prize-winning short films.

In 1968, Scorsese completed his first feature film, Who’s That Knocking at My Door? and later won critical and popular acclaim for his 1973 film Mean Streets. He went on to become one of the world’s leading film-makers. In 1976, Scorsese’s Taxi Driver was awarded the Palme d’Or at the Cannes Film Festival, and it was followed with a series of outstanding successes, including New York, New York, Raging Bull, The Last Temptation of Christ, Goodfellas, Casino, Kundun, The Age of Innocence, Gangs of New York and The Aviator. Scorsese’s most recent feature, The Departed, was released to critical acclaim in October 2006 (the film would later win several Academy Awards, including Best Picture and Best Director). Shine A Light, Scorsese’s documentary of the Rolling Stones in concert, was released worldwide in April 2008. His next film, Shutter Island, opens in October 2009.

Scorsese’s artistic excellence has been recognized with many honours, including the Golden Lion from the Venice Film Festival, the AFI Lifetime Achievement Award, a Directors Guild of America Lifetime Achievement Award and a Kennedy Center Honor. In addition to his work as a film-maker, he has also been a staunch advocate for film preservation. He is the founder and chair of The Film Foundation, a non-profit organization dedicated to the preservation and protection of motion picture history; and, in 2007, he launched the World Cinema Foundation (of which he serves as both founder and chair), dedicated to the preservation and restoration of neglected films from around the world.

Celina Murga, protégée

Film director Celina Murga, 36, has been making waves in her native Argentina and beyond with her poignant cinematic style. She left Paraná, in Entre Ríos Province, for Buenos Aires at age 17 and, in 1996, graduated with a degree in film directing from the Universidad del Cine. Currently a partner in a production company named Tresmilmundos Cine and a teacher at the Centro de Investigación Cinematográfica – where she uses Martin Scorsese’s Goodfellas as study material – Murga has worked as an assistant director and, in 2002, directed her debut feature, Ana y los otros (Ana and the Others). This portrait of a young woman returning home to Paraná has been acclaimed at many film festivals, including Venice and Toronto, winning several prizes. Her second feature film Una semana solos (A Week Alone), had its international premiere at the 2008 Venice Film Festival and was screened at many other major film festivals, including Rotterdam, London and Thessaloniki, also collecting prizes including one for best director. Murga is now working on a new script. “I’m at a stage in my career where the critical and experienced eye of a master is a vital gain,” says Murga.

Literature

Wole Soyinka, mentor

Nigerian writer Wole Soyinka, 75, is acclaimed internationally as a playwright, poet, novelist, essayist and humanitarian. Considered his country’s foremost dramatist, he was the first African to win the Nobel Prize in Literature, in 1986, for his groundbreaking works that fuse literature and politics, Western and African traditions.

Soyinka’s passion for the written word stems from his childhood in Abeokuta, Western Nigeria, where he was inspired by his “long family of word-spinners” from whom he also “imbibed” his sense of justice. Educated at nearby University College, Ibadan, and at the University of Leeds in the UK, in 1960 Soyinka returned to Nigeria after six years in England to pursue his career as an author, professor and human rights activist.

An outspoken critic of Nigeria’s past tyrannies, Soyinka has spent long periods of his life in exile. His Poems from Prison (1969) and The Man Died: Prison Notes (1972) describe his 27 months in a Nigerian prison, and his play King Baabu (2001) satirises African dictatorships. “If the spirit of African democracy has a voice and a face, they belong to Wole Soyinka,” said the New York Times.

Soyinka’s latest work, You Must Set Forth at Dawn (2006), depicts his adult life and opposition to Nigeria’s corrupt regimes. The memoir follows on from his autobiography, Aké: The Years of Childhood (1981), and a long string of masterpieces written over a half-century.

Soyinka is emeritus professor at Obafemi Awolowo University in Nigeria, President’s Professor at Loyola Marymount University, Los Angeles, and non-resident fellow at the Du Bois Institute, Harvard University. While encouraging young writers to look within their own cultures for idioms of expression, he says: “The ultimate lesson is just sit down and write.”

Tara June Winch, protégée

Tara June Winch, an Australian of Aboriginal, Afghan and English heritage, began writing at age 17, soon after leaving school to strike out on her own. Three years later, struggling to pay her expenses, she entered a competition for young writers. Her A$500 second place prize led to the 2006 publication of her debut novel, Swallow the Air, an exploration of belonging told through the story of an Aboriginal brother and sister. The novel drew astonishing praise and several major Australian literary awards, including the David Unaipon Award for Indigenous Writers. The Sydney Morning Herald named Winch among the Best Young Australian Novelists of 2007. She is currently studying her Masters in Poetry. 

Now 25, Winch wants to continue to draw from her Aboriginal identity for her writing. She hopes that with Wole Soyinka’s guidance, she will “add to the wealth of indigenous literature, to bring voice, loud and honest, to my people, who for far too long have been silenced”.

Music

Youssou N’Dour, mentor

Hailed as “African artist of the century”, Senegalese singer, composer and producer Youssou N’Dour, 48, has been thrilling audiences around the world for three decades with his distinctive music. “The history of Africa seems locked inside his extraordinary voice,” said Rolling Stone magazine of N’Dour, who was named one of Time’s “100 Most Important People” of 2007 for his musical, humanitarian and cultural contributions.

N’Dour grew up immersed in the music of his griot – praise-singer – mother, with his own talents quickly marking him as a boy wonder. From performances in Dakar’s medina (old quarter), he joined the Star Band in 1976 and soon formed the Etoile de Dakar ensemble, renamed the Super Etoile in 1981. In the mid-1980s, he came to the attention of Peter Gabriel who was moved by N’Dour’s unique mix of traditional Senegalese rhythms and Afro-Cuban, jazz and rock beats, known as mbalax, and helped launch him onto the world stage. 

N’Dour has collaborated with other musical luminaries such as Paul Simon and Sting. His hit, “Seven Seconds”, with Neneh Cherry, was named Europe’s song of the year at the 1995 World Music Awards and served as a springboard to stardom and dozens of albums and sell-out performances. His latest international release, “Rokku Mi Rokka” (“Give and Take”), which follows the Grammy Award-winning, Sufi-inspired “Egypt” (2005), reflects his desire for a balanced exchange between Africa and the rest of the world.

“Artists have power…and I want to use my music to bring all peoples together,” says N’Dour, a long-serving UNICEF Goodwill Ambassador. He is also an anti-malaria campaigner and heads a foundation to help African children. In Dakar, he has set up a newspaper, nightclub, radio station and recording studio, creating jobs and promoting young Senegalese musicians. In 2008, N’Dour launched Birima, a micro-credit society designed to help people in Senegal start their own small businesses.

Aurelio Martínez, protégé

Singer, guitarist, composer and percussionist, Aurelio Martínez, 38, is one of Central America’s most gifted performers. The Honduras-born musician, recognized for his powerfully evocative voice, is a major tradition-bearer of the threatened Garifuna culture that fuses African and Caribbean-Indian roots. Carrying on his family’s musical tradition, Martínez played the drums in public at age six, and in his late teens formed the Garifuna ensemble, Lita Ariran. In 2004, he was named “Newcomer of the Year” by AfroPop Worldwide for his acclaimed first solo album, Garifuna Soul. Both a cultural and political spokesperson, he is the first Afro-descendant elected to the Honduran National Congress from the marginalized Atlántida region and is president of the Commission of Ethnic Peoples.

“There is so much I would like to learn from Youssou N’Dour and from Senegal’s musical culture,” he says. “It is my dream to reconnect Garifuna music with our ancestral homeland.”

Theatre

Kate Valk, mentor

Kate Valk, 52, one of America’s most revered theatre-makers, has been astounding audiences worldwide for nearly 30 years with the memorable roles she has created for The Wooster Group, the premier experimental-theatre ensemble in the United States known for its irreverent, boundary-pushing productions that challenge seminal texts by manipulating narrative and using high-tech innovations.

Drawn to theatre as a means of reinventing herself, Valk entered New York University’s drama department at 19 and spent two years studying with world-renowned acting teacher Stella Adler before encountering Elizabeth LeCompte, The Wooster Group’s director, and the troupe’s other co-founders at NYU’s then-new Experimental Theatre Wing. In 1979, she joined the collaborative ensemble, first making costumes, then as a stage manager, and, finally, in 1981, performing her first role in Route 1 & 9, a controversial version of Thornton Wilder’s Our Town in which the Group recreated black vaudeville routines. She has acted in every Wooster Group play ever since. “I have so much power and liberty working with the Wooster Group at the Performing Garage,” she says. 

Valk’s lifetime of unorthodox portrayals include pivotal performances in L.S.D. (…Just the High Points…) (1984), based on Arthur Miller’s The Crucible, and Brace Up!, from Chekhov’s Three Sisters (1991). More recently, she has appeared in such deconstructed classics as the Gertrude Stein-inspired House/Lights (1997/2005); Eugene O’Neill’s The Emperor Jones (1993/2007), in which, in blackface and a Kabuki-influenced costume, she transgressed the boundaries of race and gender; and an avant-garde Hamlet (2006/07), playing Gertrude and Ophelia.

Although she has also appeared in films by directors Jonathan Demme, Raúl Ruiz and Peter Sellars, Valk is a consummate stage actress who has received numerous awards for her work, among them an OBIE for Sustained Excellence in Performance (1998) and a Bessie Award for Best Performer (2002). 

Nahuel Perez Biscayart, protégé

Aged 23, Argentinean actor Nahuel Perez Biscayart has already appeared in dozens of films, plays and television productions, earning accolades for his characterizations and the wit and dedication he brings to them. He joined his first theatre workshop at age 13 and has since studied under some of Argentina’s best drama teachers. His performances range from roles in Shakespeare’s Romeo and Juliet to Cocteau’s Les Parents terribles. In 2007, he was the lead in the film La Sangre Brota (Blood Appears), which won a young critics’ award at Cannes in 2008. For his performance in Glue, a coming-of-age film in which he plays a gawky teenager, Biscayart won Best Actor awards at the Nantes International (2006) and DiBa (Barcelona Digital, 2007) film festivals. “What’s most exciting for me is the idea of sharing time together with Kate Valk, and not just adhering to a tight weekly agenda,” says Biscayart. “It’s a good way of learning.”

Visual Arts

Rebecca Horn, mentor

“There is more than a little bit of magic about Rebecca Horn, artist-inventor and alchemist,” said novelist Jeanette Winterson of the celebrated German artist. For the past 40 years, Horn has gained worldwide recognition for her category-defying work that incorporates performance, installation, sculpture, kinetics, drawing, film, photography and poetry, challenging perceptions of what art can be. 

During the period of her studies at the Hochschule für Bildende Künste (Academy of Fine Arts) in Hamburg (1964-1970), Horn shifted from making large sculptures with fibreglass and polyester to creating her now famous body-extension sculptures made of soft materials. These prosthetic attachments had as their theme the contact between a person and his or her environment, with the artist exploring the equilibrium between body and space. 

Unicorn, one of Horn’s first and best known hybrid pieces, was followed in the 1970s by similar performance-bodily extensions, masks and feathered objects. Her work evolved into mechanical installations – Concert for Anarchy (1990), featuring a piano hanging upside down from the ceiling that suddenly erupts into action, and Light Imprisoned in the Belly of the Whale (2002), combining water, words, music and light, being prime examples – along with huge, site-specific creations such as the historically charged Concert in Reverse (1987), at a Nazi execution site in Münster. Horn has documented many of these works on film, as well as producing three features, including Buster’s Bedroom (1990), inspired by Buster Keaton and starring Donald Sutherland.

Rebecca Horn’s prize-winning work has been featured in solo exhibitions at top galleries and international institutions, with major retrospectives at the Guggenheim Museum in New York (1993), London’s Tate Gallery (1994) and, most recently, at the Martin-Gropius-Bau exhibition hall in Berlin. When not crafting her surreal pieces, Horn enjoys collaborating with young people. From 1989 until 2009, she taught at the Universität der Künste in Berlin.

Masanori Handa, protégé

“Art for me is a means of survival,” says Masanori Handa, 29, one of Japan’s fastest-rising contemporary artists. Handa’s creativity was awakened at age 19 when he travelled to India and “felt the universe in every object”. Upon obtaining his B.A. in design from Tokyo National University of Fine Arts & Music in 2003, he began executing large-scale projects that connect apparently far-fetched things in a dynamic way. In 2005, his debut solo exhibition, White Beach-Green Pine/Nuclear Plant-Gourds, at Tokyo’s Kodama Gallery, consisted of a gourd-shaped bathtub placed underneath a canopy of gourd vines. The steam from the bath, enhanced by people bathing, caused the vines to wither. His main exhibition during the mentoring year was held in late 2008, also at Kodama Gallery. The brightly coloured shapes appear to be a radical change from his previous works. However, like his previous creations, the exhibition squeezes many objects into an unusual spatial configuration, creating dazzling beauty, but with an underlying tension. Handa describes it as an attempt to present “feelings” as “objects”.   

Impact of Rolex Mentorships

Since its launch in 2002, the Rolex Mentor and Protégé Arts Initiative has invested in young talent in various ways over time. First and foremost, it provides guidance and direct funding for each protégé during the mentoring year. Support continues with additional funding to produce a new work, such as a performance, exhibition, film or publication once the official Rolex mentorship is completed. Finally, in subsequent years, Rolex continues to follow the creative endeavours of the artists, highlighting their achievements to the public.
The 2008-2009 Mentoring Year
Over the course of a year, mentors and protégés may work together in any manner they wish. Some of the ways that the current mentors and protégés have shared knowledge and experience include:
· Dance protégé Jason Akira Somma (U.S.) collaborated with mentor Jiří Kylián on the choreography of Kylián’s final production for Nederlands Dans Theater, where he has worked for more than three decades, as artistic director, then resident choreographer. “I don’t see this mentorship as a ‘master/apprentice’ relationship. I view it as a two-way street,” says Kylián.
· Film protégée Celina Murga (Argentina) spent two months with mentor Martin Scorsese on the set of his new film, Shutter Island. To the surprise of industry insiders, she was invited into his famously off-limits editing room to watch the film take shape. “I’m just trying to encourage her vision, to encourage the way she speaks visually,” says Scorsese. 

· Theatre protégé Nahuel Perez Biscayart (Argentina) joined mentor Kate Valk and the renowned Wooster Group for more than four months in New York, appearing in the troupe’s production of I am Jérôme Bel. “I’m already thinking more about new tools with which to approach my performance work – the cameras and the attention to gesture,” Biscayart says. 

· Music protégé Aurelio Martínez (Honduras) played alongside mentor Youssou N’Dour before thousands of fans in N’Dour’s hometown in Senegal, and at major concerts in New York’s Times Square and the Vienne Jazz Festival in France. “To guide Aurelio I concentrated on his voice, using my international experience to awaken in him things that had been asleep,” says N’Dour.

· Visual arts protégé Masanori Handa (Japan) moved from Tokyo to be close to mentor Rebecca Horn in Berlin, where he created an installation throughout his home based on the five senses, featuring running water and an inverted palm tree. “I was so astonished,” Horn says. “He transformed his Berlin apartment in a totally crazy way. Everything there was so Masanori.”

· Literature protégée Tara June Winch (Australia) visited mentor Wole Soyinka’s foundation in Nigeria, gathering material for an essay appearing in the Australian journal Overland, and working on her second novel. “The last year has been to do with allowing myself to succeed,” says Winch. “It has been a year of self-growth, almost more importantly than production.” 

The Year After: Support for New Work
Rolex provides funding for each protégé to pursue an artistic endeavour after the mentoring year ends. Recent projects include:

· David Aaron Carpenter (U.S., music protégé, 2006-2007) released his debut solo CD, recorded with famed conductor Christoph Eschenbach and the Philharmonia Orchestra;

· Alejandro Cesarco (Uruguay, visual arts protégé, 2006-2007) created a video-art piece, inspired by his mentorship with John Baldessari, which was shown at galleries in Berlin and New York;

· Anani Dodji Sanouvi (Togo, dance protégé, 2006-2007) choreographed a percussive dance piece and presented it at Rosas, the performance space in Belgium founded by his mentor, Anne Teresa De Keersmaeker;  
· Aditya Assarat (Thailand, film protégé, 2004-2005) debuted his first commercial film, Wonderful Town, in Paris in 2008. 

Artists on the Rise

Rolex follows with interest the work of past participants in the Arts Initiative. 

Some of their recent activities include: 
Literature protégés publish new work around the world: 
· In 2008, Julia Leigh (Australia, 2002-2003) published a novella, Disquiet, in Australia, the U.S., U.K., France and elsewhere. In 2009, Edem Awumey (Togo, 2006-2007), published his second novel, Les Pieds sales, in both France and Canada. Also in 2009, Su casa es mi casa, a novel by Antonio García Ángel (Colombia, 2004-2005), was published in Spain. His new novel (as yet unnamed) is scheduled to appear in Colombia in early 2010.

Visual arts and film protégés premiere new projects worldwide:

· The work of visual arts protégé Matthias Weischer (Germany, 2004-2005) has been shown at museums in Spain, Italy and Germany, where he held a solo exhibition at the Kunsthalle in Mainz. Throughout 2008 and 2009, film protégé Josué Méndez (Peru, 2006-2007) screened his second feature film, Dioses, at festivals across Europe and North America, including Locarno, Toronto and San Sebastian.

Theatre and dance protégés develop new productions for the global stage:

· Theatre protégée Lara Foot Newton (South Africa, 2004-2005) staged her award-winning play, Karoo Moose, at the Tricycle Theatre in London in June 2009. Mentor Sir Peter Hall attended opening night. Also in London, dance protégé Junaid Jemal Sendi (Ethiopia, 2004-2005) performed in March of 2009 at the famed dance venue Sadler’s Wells. He performed Destino, a collaboration between Sadler’s Wells and Dance United, a not-for-profit that uses dance as a tool for social change. 

For more information

Discover work samples, videos and interviews with the artists at rolexmentorprotege.com.
MENTORS AND PROTÉGÉS 2002-2007
Dance
Anne Teresa De Keersmaeker
Anani Dodji Sanouvi


(2006-2007)
(Belgium)



(Togo)






Saburo Teshigawara 


Junaid Jemal Sendi


(2004-2005)
(Japan)




(Ethiopia)




William Forsythe


Sang Jijia



(2002-2003)
(U.S.)




(China)

Film

(The mentor-protégé relationship in film launched in 2004)

Stephen Frears


Josué Méndez



(2006-2007)
(U.K.)




(Peru)

Mira Nair



Aditya Assarat


(2004-2005)
(India)




(Thailand)

Literature

Tahar Ben Jelloun


Edem
Awumey


(2006-2007)
(Morocco)



(Togo)

Mario Vargas Llosa


Antonio García Ángel

(2004-2005)
(Peru)




(Colombia)

Toni Morrison



Julia Leigh



(2002-2003)
(U.S.)




(Australia)

Music

Pinchas Zukerman


David Aaron Carpenter

(2006-2007)
(Israel)




(U.S.)

Jessye Norman


Susan Platts



(2004-2005)
(U.S.)




(Canada)

Sir Colin Davis


Josep Caballé-Domenech

(2002-2003)
(U.K.)




(Spain)

Theatre

Julie Taymor



Selina Cartmell


(2006-2007)
(U.S.)




(U.K.)

Sir Peter Hall



Lara Foot Newton


(2004-2005)
(U.K.)




(South Africa)

Robert Wilson



Federico León



(2002-2003)
(U.S.)




(Argentina)

Visual Arts

John Baldessari


Alejandro Cesarco


(2006-2007)
(U.S.)




(Uruguay)

David Hockney


Matthias Weischer


(2004-2005)
(U.K.)




(Germany)

Álvaro Siza



Sahel Al-Hiyari


(2002-2003)
(Portugal)



(Jordan)

ADVISORS

Pierre Audi
performing arts director

the late Pina Bausch
choreographer and dancer


Tahar Ben Jelloun
novelist, poet, essayist
Trisha Brown
choreographer and dancer

Jonathan Burrows
choreographer and performer

Dame Antonia S. Byatt
novelist, short-story writer and critic

Peter Carey
author

Carolyn Carlson
choreographer and dancer
Christo and Jeanne-Claude
visual artists
Alain Coblence
attorney and philanthropist
María de Corral
curator and critic of visual arts

Alfonso Cuarón
film-maker
Guy Darmet
cultural producer, dance
Ariel Dorfman
author
Martin T:son Engstroem
cultural producer, music
Nuruddin Farah
novelist, playwright and translator

William Forsythe
choreographer
Jane Friedman
publisher
Jonathan Galassi
publisher, translator, poet
Frank Gehry
architect

Amitav Ghosh
novelist and essayist
Gilberto Gil
singer, composer and guitarist

Charlie Gillett
radio broadcaster, author and music producer

Osvaldo Golijov
composer

the late Paul Gottlieb
editor and publisher
Gary Graffman
pianist and educator

Cynthia Gregory
prima ballerina
Agnes Gund
collector and philanthropist

Cai Guo-Qiang
visual artist

Sir Peter Hall
theatre and opera director
Geraldine James
film, television and stage actress
Joseph Kalichstein
pianist
Anish Kapoor
visual artist
Alex Katz
visual artist

Reynold Levy
philanthropist and producer

Harvey Lichtenstein
cultural producer, performing arts
Cho-Liang Lin
violinist

Sir Neville Marriner
conductor

Frances McDormand
actress

Sonny Mehta
publisher

Joseph V. Melillo
cultural producer

the late Anthony Minghella
film director, producer and writer

Yoko Morishita
prima ballerina

the late Elizabeth Murray
painter

Ivan Nabokov
publisher

Mira Nair
film-maker
Cees Nooteboom
novelist and poet

Jessye Norman
soprano

Michael Ondaatje
novelist and poet

Gabriel Orozco
visual artist

Giuseppe Penone
visual artist

Julia Peyton-Jones
curator

Aidan Quinn
film, television and stage actor

Lynn Redgrave
film, television and stage actress

Eve Ruggieri
cultural producer, music

Carlos Saura
writer and film director

Peter Sellars
theatre and opera director
Sir Nicholas Serota
museum director and curator

Fiona Shaw
actress

Anna Deavere Smith
theatre artist

Valerie Solti
author and philanthropist
Wole Soyinka
author

Alistair Spalding
cultural producer, dance

Julie Taymor
theatre, film and opera director

José van Dam
bass-baritone

Robert Wilson
theatre artist
ROLEX AND THE ARTS

The leading name in luxury wristwatches, Rolex has been the pre-eminent symbol of performance and prestige since its founding over a century ago. Just as the company has resolutely pursued perfection in fine watch-making, it has encouraged individual excellence by supporting visionary individuals who make significant contributions to society. Its long-standing tradition of pioneering philanthropy and cultural sponsorship extends from the arts to science, innovation, education and conservation.
Rolex’s commitment to culture began in the 1970s. Since that time, the company has developed close ties with many of the world’s greatest artists, from classical music luminaries such as Plácido Domingo, Rolando Villazón, Renée Fleming, Cecilia Bartoli, Yo-Yo Ma and Gustavo Dudamel, to more contemporary artists such as Diana Krall, Michael Bublé and Anoushka Shankar. Three world-famous dancers/choreographers linked to Rolex are William Forsythe, Sylvie Guillem and Yuan-Yuan Tan. These relationships have inspired Rolex’s sponsorship of international arts events, including Operalia and the Verbier Festival in Switzerland, as well as partnerships with the Vienna Philharmonic Orchestra, La Scala in Milan and the Royal Opera House in London, among others.

To expand its association with individual excellence in the arts, the company launched the Rolex Mentor and Protégé Arts Initiative in 2002. Noting the lack of corporate support for individual artists across a range of disciplines, Rolex created the Arts Initiative to foster the next generation of artistic excellence. Protégés in visual arts, dance, theatre, music, film and literature receive generous grants and support for a year of intense collaboration in a one-to-one mentoring relationship with world-class artists in their disciplines. 

Following the mentoring period, Rolex continues to support the emerging artists in their work. Since the programme’s inception, the company has, for example, helped finance film protégé Aditya Assarat’s feature-length film Wonderful Town; brought theatre protégée Lara Foot Newton’s play Tshepang to New York; published a catalogue of drawings by visual arts protégé Matthias Weischer; showcased a new work by dance protégé Anani Dodji Sanouvi at Rosas in Belgium; contributed to the publication of literature protégé Antonio García Ángel’s novel in Spain; and underwritten a debut CD by music protégé David Aaron Carpenter. 

Since its beginnings, 234 people, including mentors, protégés and distinguished arts leaders from more than 40 countries, have participated in the Rolex Arts Initiative, creating a global community of artists.
ADDITIONAL PHOTOS & INFORMATION

For more photos and information about the Rolex Arts Initiative, please consult the following:

· The Rolex Arts Initiative website: rolexmentorprotege.com. The website provides extensive information about the programme, as well as biographies and interviews with all the mentors and protégés.
· The press room of the Rolex Arts Initiative: rolexmentorprotege.com/en/pressroom/index.jsp. This contains a wide range of high-resolution, jpg photos of current and past mentors and protégés, as well as useful documents in Word format and as pdfs. To download high-resolution photos, members of the media need to register to obtain a password.

· Official films about the Rolex Arts Initiative (2002-2003, 2004-2005 and 2006-2007) are available on request. The film about 2008-2009 will be available in January 2010.

· A series of publications documenting the history and mentoring relationships of the Rolex Arts Initiative, from 2002 to 2009, is also available on request.
The Rolex Arts Initiative: PO Box 1311, 1211 Geneva 26, Switzerland.
Tel: +41 22 302 22 00; Fax: +41 22 302 25 85; Email: rmp@rolex.com
