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The Rolex Mentor and Protégé Arts Initiative is an international philanthropic
programme devised by Rolex and run by a team at the company’s headquarters in
Geneva. It seeks out highly talented young artists from around the world and brings
them together with great masters for a year of creative collaboration in a one-to-one
mentoring relationship.

History and objectives

The Rolex Mentor and Protégé Arts Initiative was launched in June 2002. It runs
biennially and is now beginning its fifth cycle (2010-2011). Its objective is to help
perpetuate the world’s artistic heritage. In keeping with its tradition of supporting
individual excellence, Rolex is giving emerging artists time to learn, create and grow.

Programme format

Rolex invites masters in dance, film, literature, music, theatre and the visual arts to
provide individual guidance to gifted young artists. In six disciplines, a senior artist
(the mentor) agrees to foster and counsel a young artist (the protégé) for one year.
Each pair decides the most effective way of interacting.

Selection of mentors

Every two years, a new Advisory Board of distinguished artists and arts practitioners
suggests and endorses potential mentors. Once the mentors have been approached and
have agreed to take part, Rolex works with them to establish a profile of the protégé
they would like to work with.

Selection of protégés

Then, six Nominating Panels — one panel per discipline — are assembled. The panels

are made up of experts qualified to identify suitable potential protégés. To ensure that
the process is impartial, panel members remain anonymous during the selection period.
Artists do not apply directly to the programme. Each Nominating Panel recommends
potential protégés, who are then invited by Rolex to submit applications. The
Nominating Panel studies all the applications and recommends three finalists. The entire
process has an invaluable spin-off, as it allows the panellists to become aware of about
20 talented young people in their field. Rolex then arranges for the mentor to meet the
finalists and choose his or her protégé.
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Year of mentoring

Mentors and protégés spend a minimum of six weeks together, though many spend
considerably more time sharing knowledge and experience. The place and time of these
interactions are arranged by mutual agreement. The form of the interaction is flexible,
ranging from a protégé being granted access to a master at work, to mentor and protégé
actually collaborating on a work. During the year, Rolex keeps in contact with the
mentors and protégés to provide logistical support as required.

Protégé grant

Each protégé receives a grant of US$25,000 during the mentoring year, in addition to
money to cover travel and other major expenses. Protégés are also eligible to receive a
further $25,000 after the year is over. This is offered specifically towards the creation of
a new piece of work, a publication, a performance or public event.

Documentation

To help give exposure to both the protégés and the programme, Rolex documents the
year of mentoring in a publication and a film. A website — rolexmentorprotege.com —
also describes the programme.

Outcome

After the mentoring year is over, Rolex continues to keep in touch with the protégés,
following their careers with interest. The outcome for protégés varies: a new novel, a
new stage production, a dancing career with the mentor’s company and a collaborative
artwork with the mentor are all examples of protégés’ achievements through the
programme. However, Rolex is aware that the full benefits of the programme for many
of the young artists may continue far into the future.

Global creative community

Since the launch, in 2002, of the Rolex Mentor and Protégé Arts Initiative, 256 artists,
arts leaders and other cultural luminaries have participated in the programme. This
includes 67 advisors who have helped select mentors and 147 nominators who have
identified potential protégés. Programme participants contribute from across the globe,
building a Rolex community of artists spanning more than 40 countries that grows in
depth and scope with each mentoring year.



MENTORS AND PROTEGES 2010-2011

Dance
Trisha Brown, mentor

For over 40 years, legendary American choreographer Trisha
Brown has pushed the limits of contemporary dance,
changing it forever with her pioneering approach to light,
space, gravity, geometry, technology and perception in her
compositions. “I’m trying to make the perfect dance, that’s
what drives me,” she explains.

Brown’s penchant to explore the nature of movement can
partly be attributed to her childhood tree-climbing days in
rural Washington State, which she left to study dance at
university before training with the leading dancers and
choreographers of the day. In 1962, she co-founded the
avant-garde Judson Dance Theater and eight years later
formed the Trisha Brown Company, the world-renowned
ensemble, based in New York, that she still heads today.
Among her early groundbreaking works were the gravity-
detying Man Walking Down the Side of a Building (1970),
with the performer strapped into a mountaineering harness,
and the still popular Set and Reset (1983), featuring costumes
and set design by frequent collaborator, Robert
Rauschenberg, and score by Laurie Anderson. In 1998, she
choreographed her first opera, Monteverdi’s Orfeo,
acclaimed by the New York Times for its “vision and daring”.

Trisha Brown continues to transform modern dance through
her latest creations, including / love my robots (2007) and
L’Amour au théatre (2009). She is currently preparing an
opera production with Festival International d’Art Lyrique
d’Aix-en-Provence, set to premiere in July 2010. Known for
her multidisciplinary innovations, Brown is also a highly
regarded visual artist. In 2007, the Walker Art Center in
Minneapolis presented The Year of Trisha, seamlessly
melding her visual artwork with dance. And, in 2009, her first
solo art exhibition was held in New York.

The first woman choreographer to receive the coveted
MacArthur Foundation Fellowship, Brown was made a
Commander of the Order of Arts and Letters by the French
government in 2004. Her work has been documented in many
books, journals and films.



Lee Serle, protégé

A naturally gifted dancer and fledgling choreographer,

Lee Serle, 28, is a much sought after performer in his native
Australia. Since receiving a bachelor of dance degree from
Melbourne’s prestigious Victorian College of the Arts in
2003, he has contributed to the work of several, mainly
Melbourne-based, companies, notably Lucy Guerin Inc and
Chunky Move, with which he has performed both nationally
and internationally. His choreographic credits include 4 Little
Murky, a small-scale piece that experiments with subtle
characterization and showcases his powerful and theatrical
style, and I’m in Love, for the Next Wave Festival in
Melbourne. Serle relishes the Rolex mentorship as a “once-
in-a-lifetime opportunity” of extending himself under the
tutelage of such a “seminal influence” as Trisha Brown. “The
chance of becoming a dance artist in New York is a personal
goal,” adds Serle, whom Brown describes as a dancer of
“tremendous promise”, ready to expand his horizons
internationally.



Film
Zhang Yimou, mentor

Zhang Yimou, 59, one of the most influential film-makers in
recent history, has for two decades been attracting mass
audiences in China and abroad with his prolific works that
span genres — from historical dramas to martial arts epics —
while celebrating the resilience of the Chinese people in the
face of adversity.

Zhang experienced his own hardships as a young man, when
he worked on an outlying farm and at a textile factory,
gaining grassroots knowledge of life in China. During this
time, the budding photographer and cinematographer
famously sold his blood over several months to purchase his
first camera. He later enrolled in the Beijing Film Academy
where he graduated with honours in 1982 and met other
talented classmates who together would form the core of the
celebrated Fifth Generation of Chinese film-makers.

Challenging conventions of Chinese cinema, Zhang
unorthodoxly used lush images, sumptuous colour and strong
female characters in his critically hailed trilogy: Red
Sorghum (1988), his directorial debut; Ju Dou (1990); and
Raise the Red Lantern (1991), arguably his magnum opus.
These films were followed by, among others, The Story of
Qui Ju (1992), Hero (2002), House of Flying Daggers (2004)
and Curse of the Golden Flower (2006). Zhang’s films have
garnered countless honours, including multiple Academy
Award nominations and top prizes from the Venice and
Berlin film festivals. He was one of four runners-up as Time
Person of the Year 2008.

Zhang, who has also directed stage productions and operas,
won international acclaim for directing the spectacular
opening and closing ceremonies of the 2008 Summer
Olympics in Beijing. His latest film, 4 Simple Noodle Story, a
remake of the Coen brothers’ debut film, Blood Simple,
premiered in China in December 2009.

Zhang Yimou, a “creative genius”, has “inspired the world’s
fascination with China through his cinematic vision”, says
film director Steven Spielberg.



Annemarie Jacir, protégée

Annemarie Jacir, 36, a visionary, Palestinian film director
and poet living in Jordan, was named one of Filmmaker
magazine’s 25 New Faces of Independent Cinema in 2004,

a year after graduating with a Master’s in Fine Arts from
New York’s Columbia University. Co-founder of the Dreams
of a Nation project, dedicated to promoting Palestinian
cinema, Jacir deftly incorporates a nuanced analysis of
cultural and political issues in her films, including like twenty
impossibles (2003), an Official Selection of the Cannes
Cinéfondation. Her widely acclaimed debut feature, Salt of
this Sea (2008), the first feature film by a female Palestinian
director, premiered at Cannes and was an Academy Award
submission for Best Foreign Language Film. It also won the
FIPRESCI International Critics’ Prize. Currently working on
a new feature, Jacir cites Zhang Yimou’s Raise the Red
Lantern as a source of inspiration. “Films that I find the most
inspiring are about the human spirit,” she says.

Websites: whenisawyou.com; philistinefilms.org



Literature
Hans Magnus Enzensberger, mentor

Over the past half-century, Hans Magnus Enzensberger, 80,
Germany’s most important contemporary poet and author of
more than 50 works, has earned the reputation as a
provocative cultural essayist and one of Europe’s foremost
political thinkers. Through his impressive range of poems,
novels, plays and varying discourses, the prolific writer,
editor, translator and philosopher has showcased his recurrent
themes, including overcoming social injustice and
oppression.

Enzensberger studied literature and philosophy at several
German universities and the Sorbonne in Paris, receiving his
doctorate in 1955. He then spent prolonged periods abroad
before returning permanently to Germany in the late 1960s.
During this time, he made his literary debut with a collection
of poetry, soon followed by other early landmark publications
such as Museum der modernen Poesie (1960), an anthology
comprising 350 poems in 16 languages, which he edited and
translated. Blindenschrift, Enzensberger’s third poetry
collection, won the prestigious Georg Biichner prize in 1963.

After a decade (1965-1975) editing the political periodical
Kursbuch, Enzensberger returned to lyric poetry with his
Mausoleum: 37 Balladen aus der Geschichte des Fortschritts
(Mausoleum: 37 Ballads from the History of Progress) and
the highly praised, book-length poem, Der Untergang der
Titanic (1978), which he later translated as The Sinking of the
Titanic. In the 1980s, he founded the monthly periodical
TransAtlantik and began editing his own publishing imprint,
Die Andere Bibliothek, which today contains more than 250
titles. Since then, Enzensberger, a true polymath whose work
has been translated into 40 languages, has continued to be
equally at home in many genres, from writing an essay about
Iraq to penning a children’s book in the form of a
mathematical adventure.

Recognized for “unflinchingly confronting the most critical
questions of our time”, in 2009, Enzensberger won the
Sonning Prize for promoting European culture. Among other
honours, he previously was granted Spain’s Prince of
Asturias Award for Communications and Humanities.



Tracy K. Smith, protégée

An exciting new voice in American poetry, Tracy K. Smith,
38, has won recognition for her powerfully wrought poems
treating themes from loss and passion to politics. Smith
received degrees from Harvard and Columbia universities
before becoming a fellow at Stanford and taking on various
teaching positions. Since 2005, she has been assistant
professor of creative writing at Princeton. Her two critically
acclaimed poetry collections, The Body’s Question (2003),
winner of the Cave Canem Prize for the best first book by an
African-American poet, and Duende (2007), recipient of the
James Laughlin Award of the Academy of American Poets,
will be followed in 2011 by her recently completed, “largely
elegiac” Life on Mars. “Tracy is at precisely that point in her
career when she would benefit substantially from having
what she ‘knows’ challenged by a sense of the ‘unknown’
that a mentor would bring to the table,” says Pulitzer prize-
winning poet Paul Muldoon.



Music
Brian Eno, mentor

Despite describing himself as a “non-musician”, Brian Eno,
62, has profoundly influenced music — from rock to techno —
and collaborated with many of the world’s greatest
performers — from Bowie to Bono — over the past 40 years.
During this period, the visionary hit-record producer,
composer, singer, music theorist, multimedia artist and
technological innovator has created what he calls unusual
aural environments. “I’m a painter in sound,” he says.

Captivated by the doo-wop and rock 'n’ roll music emanating
from the U.S. Air Force base near his childhood home in
Suffolk, England, Eno enrolled in art school where his
teachers encouraged his creativity, inspiring him to challenge
ready-made answers. While at school, he began
experimenting with tape recorders — his first musical
instrument.

Eno gained prominence in the early 1970s as the keyboard
and synthesizer player — flamboyantly decked out in peacock
feathers and garish make-up — of seminal glam-rock band
Roxy Music. He left the group after its second album to focus
on his own “sonic landscapes”. His early landmark works
include No Pussyfooting (1973), incorporating a tape-delay
system, and his first solo project, the 1974 hit Here Come the
Warm Jets. Arguably, Eno’s most significant innovation was
ambient music, designed to alter the listener’s perception of
the surrounding environment. This sound was heralded in
Discreet Music (1975) on his Obscure Records label and
perfected on Music for Airports (1978).

Among his more recent accomplishments, Eno has worked
with Paul Simon, U2, Coldplay and other musicians, and
designed music for many applications, including the score of
The Lovely Bones, a film directed by Peter Jackson. He is
also an inventive installation artist whose 77 Million
Paintings, which uses self-generating software to manipulate
his drawings, recently illuminated the iconic sails of the
Sydney Opera House. As a founder and director of the Long
Now Foundation, Eno is educating people on the long-term
future of society.



Ben Frost, protégé

Australian composer, producer and musician Ben Frost, 30,
is recognized for his music that is at once compelling,
mystifying, disturbing and beautiful. In 2005, after receiving
a degree in fine arts in Melbourne, Frost relocated across the
world to Reykjavik, Iceland, where he co-founded the
Bedroom Community record label. His genre-defying work,
influenced as much by Classical Minimalism as by Punk
Rock and Metal, includes three emotionally powerful and
critically acclaimed albums: Steel/ Wound (2003), Theory of
Machines (2007) and By the Throat (2009). Frost’s
multidisciplinary collaborations linked him with renowned
choreographers Gideon Obarzanek, Erna Omarsdottir and
Wayne McGregor, and with artists as diverse as Amiina,
Tim Hecker, Nico Muhly and Bjork. He is currently
composing the score for the forthcoming massive multi-
player online game, World of Darkness, and working on
several commissions for film and dance, including a
reworking of Tarkovsky’s Solaris and music for the new
Random Dance production, Flesh in the Age of Reason.

Website: ethermachines.com



Theatre
Peter Sellars, mentor

American theatre, opera and festival director Peter Sellars,
52, has gained renown worldwide for his transformative
interpretations of artistic masterpieces and collaborative
projects with an extraordinary range of creative artists across
three decades. “In the 21st century, solutions will be creative
and collaborative,” he says.

Apprenticing with the Lovelace Marionette Theater at the age
of 10 in Pittsburgh, educated at Andover and Harvard, with
residencies in Paris, Japan, China and India, Sellars in his
early work crossed genres and travelled in time with powerful
contemporary versions of works by Shakespeare, Brecht,
Gershwin, Mozart, Handel and Bach.

At 25, he was awarded a MacArthur Prize Fellowship and the
following year became director of the American National
Theater at the Kennedy Center in Washington, D.C. Early
collaborations with The Wooster Group, Jean-Luc Godard
(King Lear), the National Theatre of the Deaf and Boston’s
Emmanuel Music shaped his work decisively. In 1987, Nixon
in China, with composer John Adams, poet Alice Goodman
and choreographer Mark Morris, re-imagined contemporary
opera as a vital force for a new generation.

Projects with John Adams also include operas Doctor Atomic
and The Death of Klinghoffer. New operas by Kaija Saariaho
and Amin Maalouf, Osvaldo Golijov and David Henry
Hwang, and Tan Dun join productions of works by Messiaen,
Ligeti, Hindemith, Kurtag and Stravinsky. His theatre work
uses classic Greek, Sanskrit and Chinese texts, as well as
Shakespeare, to pointedly confront and humanely depict
issues of economic injustice, military hubris, generational and
racial conflict, the rights of women, contemporary slavery
and the status of immigrants and refugees.

Sellars has directed path-breaking, international festivals in
Los Angeles, Adelaide, Venice and Vienna. A resident
curator at the Telluride Film Festival and a professor of
World Arts and Cultures at UCLA, he is the recipient of the
1998 Erasmus Prize for contributions to European culture and
a member of the American Academy of Arts and Sciences.



Maya Zbib, protégée
For over a decade, Lebanese actor, writer and aspiring
director Maya Zbib has been impressing critics with her
subtle portrayals in widely diverse roles. The multi-genre
work of the 29-year-old bridges theatre and performance by
marrying the two practices through a variety of techniques.
Having acquired a Master’s in Performance Making in 2007
from Goldsmiths, University of London, Zbib has created and
performed in solo work, including The Music Box, a
performance-installation staged in people’s houses and
showcased at international festivals. She currently co-
manages Beirut’s Zoukak Theatre Company and Cultural
Association, which she co-founded in 2006, and also teaches
at Lebanese University’s Institute of Fine Arts. In 2009, she
was invited to participate in the British Council’s Cultural
Leadership International programme. Dedicated to theatre-
making that has an impact on society, Zbib says: “I am very
inspired by Mr Sellars’ advocacy of theatre as a force for
change.”

Website: zoukak.org



Visual Arts

Anish Kapoor, mentor

“Artists don’t make objects. They make mythologies,” says
Anish Kapoor, 56, one of the most versatile and celebrated
visual artists of his generation. Kapoor’s sublime and
provocative works are found worldwide in major museums,
galleries and iconic outdoor settings.

A resident of London since the 1970s, Kapoor was born in
Bombay (Mumbai). “I returned to India in early 1979 and
suddenly realized that all these things I had been making at
art school [Chelsea School of Art] and in my studio had a
relationship to what I saw,” he explains, referring particularly
to his vibrant early pigment pieces, /000 Names (1979-1980).

Kapoor, who was associated with the New British Sculpture
group of young artists, quickly established his international
reputation at a one-man show in Paris, in 1980. Over the
years, numerous solo and group exhibitions have followed,
showcasing Kapoor’s evolving techniques and increasing
concern for opposites, such as presence and absence,
darkness and light, in his enigmatic sculptural forms.

The winner of the Premio Duemila at the 1990 Venice
Biennale and the prestigious Turner Prize (1991), Kapoor is
today best known for his large-scale installations and public
commissions that often blur the boundary between
architecture and art. Among the most recent are Marsyas
(2002) in the Turbine Hall of London’s Tate Modern; Cloud
Gate (2004) at the Millennium Park, Chicago; Sky Mirror
(2006) at Rockefeller Center, Manhattan; and Temenos
(20006), the first of five Giants, the world’s largest sculpture,
in Britain’s Tees Valley. A retrospective of Kapoor’s work
opened in September 2009 at the Royal Academy in London,
and Anish Kapoor: Memory, a sculpture commissioned for
the Deutsche Guggenheim, in Berlin, and the New York
Guggenheim, was featured in New York from October 2009
to March 2010.



Nicholas Hlobo, protégé

“In my works I celebrate being South African. I look at my
ethnic identity, gender identity and colonial heritage,” says
34-year-old visual artist Nicholas Hlobo. Since graduating
with a degree in Fine Art from the then Technikon
Witwatersrand in Johannesburg, in 2002, Hlobo has
demonstrated the singularity of his artistic vision at group and
solo shows from Cape Town to Rome and Boston. “The ideas
he explores are as deliberate and dense as the stitches he uses
to unite his signature materials — rubber, gauze and paper,”
observes Kerryn Greenberg, assistant curator at London’s
Tate Modern where, in 2008, Hlobo exhibited four works,
entitled Uhambo, at the Level 2 Gallery for emerging
international artists. The distinctive use of evocative
materials is a hallmark of Hlobo’s sculptural installations and
performances, which are rooted in his native Xhosa culture
and language. Among his most recent successes, he won the
prestigious 2009 Standard Bank Young Artist Award for
Visual Arts.



PAST MENTORS and PROTEGES

Dance
Jiti Kylian
(Czech Republic)

Anne Teresa De Keersmaeker
(Belgium)

Saburo Teshigawara
(Japan)

William Forsythe
(U.S)

Film

(The mentor-protégé relationship in film was launched in 2004)

Martin Scorsese
(U.S)

Stephen Frears
(U.K))

Mira Nair
(India)

Literature

Wole Soyinka
(Nigeria)

Tahar Ben Jelloun
(Morocco)

Mario Vargas Llosa
(Peru)

Toni Morrison
(U.S)

Jason Akira Somma
(U.S)

Anani Dodji Sanouvi
(Togo)

Junaid Jemal Sendi
(Ethiopia)

Sang Jijia

(China)

Celina Murga
(Argentina)

Josué Méndez
(Peru)

Aditya Assarat
(Thailand)

Tara June Winch
(Australia)

Edem Awumey
(Togo)

Antonio Garcia Angel

(Colombia)

Julia Leigh
(Australia)

(2008-2009)

(2006-2007)

(2004-2005)

(2002-2003)

(2008-2009)

(2006-2007)

(2004-2005)

(2008-2009)

(2006-2007)

(2004-2005)

(2002-2003)



Music

Youssou N’Dour
(Senegal)

Pinchas Zukerman
(Israel)

Jessye Norman
(U.S.)

Sir Colin Davis
(U.K)

Theatre

Kate Valk
(U.S)

Julie Taymor
(U.S)

Sir Peter Hall
(UK)

Robert Wilson
(U.S)

Visual Arts

Rebecca Horn
(Germany)

John Baldessari
(U.S))

David Hockney
(UK))

Alvaro Siza
(Portugal)

Aurelio Martinez
(Honduras)

David Aaron Carpenter

(U.S.)

Susan Platts
(Canada)

Josep Caballé-Domenech

(Spain)

Nahuel Perez Biscayart

(Argentina)

Selina Cartmell
(U.K)

Lara Foot Newton
(South Africa)

Federico Ledn
(Argentina)

Masanori Handa
(Japan)

Alejandro Cesarco
(Uruguay)

Matthias Weischer
(Germany)

Sahel Al-Hiyari
(Jordan)

(2008-2009)

(2006-2007)

(2004-2005)

(2002-2003)

(2008-2009)

(2006-2007)

(2004-2005)

(2002-2003)

(2008-2009)

(2006-2007)

(2004-2005)

(2002-2003)



ADVISORS

Pierre Audi

performing arts director

the late Pina Bausch
choreographer and dancer

Tahar Ben Jelloun
novelist, poet, essayist

Trisha Brown
choreographer and dancer

Jonathan Burrows
choreographer and performer

Dame Antonia S. Byatt

novelist, short-story writer and critic

Peter Carey
author

Carolyn Carlson
choreographer and dancer

Christo and the late Jeanne-Claude
visual artists

Alain Coblence
attorney and philanthropist

Maria de Corral
curator and critic of visual arts

Alfonso Cuardén
film-maker

Guy Darmet
cultural producer, dance

Ariel Dorfman
author

Martin T:son Engstroem
cultural producer, music

Nuruddin Farah

novelist, playwright and translator

William Forsythe

choreographer

Jane Friedman
publisher

Jonathan Galassi
publisher, translator, poet

Frank Gehry

architect

Amitav Ghosh

novelist and essayist

Gilberto Gil

singer, composer and guitarist

the late Charlie Gillett

radio broadcaster, author and music producer

Osvaldo Golijov

composer

the late Paul Gottlieb
editor and publisher

Gary Graffman

pianist and educator
Cynthia Gregory

prima ballerina

Agnes Gund

collector and philanthropist
Cai Guo-Qiang

visual artist

Sir Peter Hall

theatre and opera director

Geraldine James
film, television and stage actress

Joseph Kalichstein
pianist
Anish Kapoor

visual artist

Alex Katz

visual artist

Reynold Levy

philanthropist and producer

Harvey Lichtenstein

cultural producer, performing arts
Cho-Liang Lin

violinist

Sir Neville Marriner
conductor



Frances McDormand
actress

Sonny Mehta
publisher

Joseph V. Melillo

cultural producer

the late Anthony Minghella

film director, producer and writer

Y oko Morishita

prima ballerina

the late Elizabeth Murray

painter

Ivan Nabokov
publisher

Mira Nair

film-maker

Cees Nooteboom
novelist and poet

Jessye Norman
soprano

Michael Ondaatje

novelist and poet

Gabriel Orozco
visual artist

Giuseppe Penone
visual artist

Julia Peyton-Jones
curator

Aidan Quinn

film, television and stage actor

the late Lynn Redgrave

film, television and stage actress

Eve Ruggieri

cultural producer, music

Carlos Saura
writer and film director

Peter Sellars
theatre and opera director

Sir Nicholas Serota
museum director and curator

Fiona Shaw
actress

Anna Deavere Smith
theatre artist

Valerie Solti
author and philanthropist

Wole Soyinka

author

Alistair Spalding

cultural producer, dance

Julie Taymor
theatre, film and opera director

José van Dam
bass-baritone

Robert Wilson

theatre artist



THE ROLEX INSTITUTE
Supporting Individual Excellence through Philanthropy and Education

Driven by an unwavering pioneering spirit, Rolex SA is renowned for its many technical
innovations in watchmaking that have made it a symbol of excellence around the globe.
The company brand values of quality, know-how and individual achievement pervade all
of its endeavours. Rolex is closely linked to many of the world’s highest achievers and,
since its beginnings, has supported visionary men and women in a variety of fields.

The Rolex Institute embodies this philosophy. Comprising the company’s philanthropic
programmes, patronage and educational initiatives, it aims at recognizing excellence and
making a significant contribution to society. A dedicated team at Rolex Geneva
spearheads the institute’s activities, among which are the following initiatives:

Rolex has created and runs two international philanthropic programmes: the Rolex
Awards for Enterprise and the Rolex Mentor and Protégé Arts Initiative.

The Rolex Awards for Enterprise, inaugurated in 1976 to mark the 50th anniversary of
the Rolex Oyster — the world’s first waterproof watch — foster pioneering men and women
who are advancing human knowledge and well-being in the areas of science, technology,
exploration, the environment and cultural heritage. The Awards help far-sighted
individuals worldwide to carry out innovative and ongoing projects.

In 2010, Rolex expanded the Rolex Awards to support young pioneers between the ages of
18 and 30. The first five winners of the Young Laureates Programme were announced in
April.

The two variations of the Rolex Awards for Enterprise will alternate every two years.

The Rolex Mentor and Protégé Arts Initiative brings together promising talents with
world-renowned masters in six artistic disciplines for a year of one-to-one collaboration.
June 2010 marks the start of the new mentoring year of this programme that, since its
launch in 2002, has built a remarkable artistic community sponsored by Rolex.

Through the Rolex Institute, Rolex makes special donations in support of the charitable
activities of many of the company’s brand ambassadors and other cultural and sports
personalities associated with Rolex, for example the Solti Te Kanawa Accademia di Bel
Canto and Our World Underwater Scholarship Society.

The Rolex Institute underwrites highly respected educational activities in the
watchmaking and technological fields. The company was, for example, a major funder of
the new Rolex Learning Center at the Ecole Polytechnique Fédérale de Lausanne (EPFL)
in Switzerland.

Rolex-funded watchmaking schools in Pennsylvania (United States), Tokyo and Mumbai
are designed for professional watchmakers and prepare them for the most demanding
requirements of the industry. Graduates are not obliged to work for Rolex.



